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' Views and Reviews

in the World of Art
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“The Thresher.” by Horatio Walker. At joh!—t Levy Galleries.

(Conlimurd 'F’r{:l!l prﬁ‘t‘-h’ny page.
Herter, Franeis C.
Vulk.

Boston—Fdmumd €.
Joseph De Camp.

Philudelphia Joseph T. Pearson, Jr.;
Hugk H. Preckenridge and Daniel Gar-
ber.

Chicago —Ralphh Clarkson and Obver
Dennett Grover.

San Franciseo—Herman Herkomer.

Jury of Award —Herbert Adams, Gari
Melchers, Willam T. Smedley, 1. Alden
Weir and Ining R. Wiles.

Jones and Ihoaslas

Tarbell  and

Mrs. Whitney Shows
Modern Chinese Art

The Chinese Pawmtings by compara-
tively modem artists that have been
brought to Ameriea by M. Franes
Avsoough and are being shown i Mrs
Henry Payne Whitney's galleries, are cal-
enlated to give pleasure to the frafer-
nities of Washington Sguare South and
Creenwich Village. Thev have a dashing
case of execution that will be the despar
of our young artists wha love ease vl exe-
cution above all things. 1t wonld be idle
to pretend that these Chinese ariists
who lived and flourished in the peciod
tkat ended with the Boxer troubles have
all the subtlety and seriousness of tha
grander epochs, but they stifl looked ot
nature from the same angle that the clas
sic painters used, and had the old mti-
macy and comprehension with birds and
animals.

Mrs. Ayscough, who lives in Shansha,
says that the works of Jen Po-Nien, Hsa
Ku and Wang Sha, artists represented m
this exhibition, were very much appre
sjated by the Chinese amateurs, wha el

fshed wvery much the freshness aad
piquaney of this modern work.  She san
of it:

“To appreciale Chinese pamting ut it
true worth the Ocerdental mast adopt o
point of view differing i wmany ways
from that in whieh he has been educated
He muost realize, tirstly, that the outlook
of the artist is that of a bird on the
and that the perspective m the apuar
ertly fantastic landseapes Le s stwdyvine
seems so sirange beeatse i the ot
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Saych’van, and who was amazed when the
patnter returned empty banded.
“."“"t'l'l-l!l“_n', Ll alysd it ive st Hitnde wineh
the Onental n=sames toward Noture must
be taken mto consideration.  Here, indesid,
Lies the very erox of the matter: whereas
individualistie West Man 1
Centree and Lord of the Universe, ke 1< on
the coutrary, to the more mierral Fast,
but -one of the component paris ol Crea-
tion.  The phidesophy which sinee the days
of the 1 Ching (written by Duke Wen of
Chon, before 1122 B. ) bas directed the
evolution of the Clunese mind, conaders
‘every beingz in the world, every manifes-
tation of Nature. every gemi, every god, as
an active part of the great whoele, of that
Reality whieh is behind and bevond the
flux of phenomena.” Thiz philosophy it is
which lus given to the Onental Lis war-
vellous comprehension of Nature in all
her mmoods and works, be these of the most
trivial. With a flower, a lyrd, 2 tree. le
feels a sense of kinship which mast of
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“Liberty,” by Couture. In Hearn
sale, American Art Association.

neeessity be derided to b= miere o=t
eated brothier of the West, and il Clune-e
artist strives o aterpret the very soul of
Mature, w3 our portrar painter strives to
ngvet] the most wtmmate claraelen=ie= ot
1

those whose features
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the greatest in the world, when she had
no rmivals, one i5 inclined to think that
nothing produced since those days is
worthy of consideration. A study, how-
ever, of fine modern work brings a modifi-
cation of such a view. .

“Arl reflects the spirit of the age; the
magnificent landscapes painted during the
Trang and Sung periods were the poetie
visions of men who lived in the haleyon
days ere the art of leisure was lost, when
pocts, painters and musicians were ‘nu-
merous as sand’; throngh the succeeding
dynasties of the Yusn and Ming and dur-
ing the early days of Ch'ing the same
calm spirit engendered by a highly devel-
oped civilization surpassing all those with
which it came in contact prevailed. With
the advent, however, of the virile, vigo-
rous, European who, early in the 19th
century, insisted that the barmiers, hith-
erto inviolale, should be lowered, a new
spirit was infused info Chinese thought.
The superiority of the civilization began
to be questioned, no longer was the ‘Son
o! T'ang’ convineed that his point of view
was indubitably superior to that of all
erestion. Doubts arose. Parties which
demanded pregress on Western lines eon-
tended with those which claimed that the
only hope of salvation lay in adherence
to the ancient forms hallowed by Time.

“In the mad revolt against the modern
spirit, known as the Boxer Rebellion, one
last attempt was made by those who rep-
resented the forces of reaction to push the
Western Barbarian into the sea, one last
attempt to preserve the well worn strue-
ture still in use.

“*The attempt failed. To.day China is
in mad carcer on the path of material
amd mdustrial progress; there is no time
or thongit for Art. When the Renais-
sanee, i which all lovers of China firmly
Iiwlieve, dawns, the forms of expression
asstined  will undoabtedls be different
from those we have known: what they
will e none can foretell.  The pictures
on view, peiuted by men who died just
before the Tuteful year 1000, are espe-
cually interesting in that, altheugh an
teurhed by any influence ot Western tech-
uigue, thes reveal the restless spint wineh
prevatled at the end of the century, and
to all who lock forwand to the Keuais-
sance their freshness and vinlity must
bring liope of things that are to be.

“The art of China is not dead when men
van produce paintings like the squirrels
of Hsn Ku. the Lao Tou of Jen Po-nien
or the tiese and Rushes of Pien Shou-
mien.”

Notes and Activities
in the World of Art

Here are (wo auneedotes of J. Alden
Weir:

The first was told by John Flanagan,
‘he American medaillear. It seems that
when Mr. Weir went to Europe first as a
soung man he.carried some exeellent let-
ters of witroduction, among olhers one to
Frnest Benan, the eclebrated author of
the “Lite of Jesus.” He did not present
i, however, and one day at some affair at
the Sorbonne M. Kenan came up to him
undd said:

“L understand that ven have a leller of
it troduction to me, Why bave vou not
been o see me ¥

It was bevavse,” faltered Mr. Weir in
~ome rontusion, 1 did not speak French
well and feared to bore you.”

“Diat, good heavens,” returmed M. Re-
vun, “do [ not speak Fnghsh well enougly
then ™

The sevond story 15 by Emest Lawson,
who =~ays that in the early days Mr. Weir
puee went to the hitle hotel at Barbizon
That was frequented by the painters of
the sehool and was asked b_l the pro-
prietor to contnbute 4 pictare to be added
to the that  alveady
forned the walls. Mre. Weir was so tlat-
tered by the reguest tha! he rashed right
ont there and then into the landseape,
althongh it was raining and proceedid to
paint a preture, which when finished was
duly added to the hotel colleetion.

Many vears afterward upon returning
to the hotel Mr. Weir had the ruriosity to
look nup Lis Jriviure. Somewhat to his sur-
prise he Tound that the paetare whieh had
been painted upon a wet canvas had al-
mo=t entirely peeled off. Only n few Lit-
tle spevks of paint were attached to the
cenvas, bi! the signaturs which had been
cehieved with a lead pencil, was s elear

famons  eallection

in

sl legible as cver.

Theteon landscapes by Gieorge Inness,
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Jr., are now on view in the Edison Shep
Gallery and bear many resemblances to
the work of Lis noted father, which is nat-
natural enough and possibly to bave been
expecied.

The love for sunsets has descended
from father to son, and most of these can-
vases sing hymns to evening and the twi-
light hour. The dramatic movement of
the clouds in changing weather altracts
the younger Mr. Inness as it did the elder
and there is a large painting of “Spring”
in the interior of a wood with deep soft
grass and a hall-scen foothridge over a
small stream. These pictures have been
sympathetically hung by Miss Godwin.

Visitors to the Architectural League
Exhibition are attracted into the “Aead-
emy” Room, al the left of the entrance
Lall, by an unusual moonlight effect pro-
duced by the proecess of the Cornwell
lumino. The novelty-of the work aston-

I SPECIAL EXHIBIT OF PICTURES
At Midvuce Cesl for PRESENTATION

Oilna Water Colors |1

" Etchings and
Engravings
Iacluding

Mezzotints in Color

and other Prints
Framed Pictures Ready for Delivery
Artistic Framing to Order

Klackner Galleries
' 7 West 28th Street

Firtaeen Fifth Ave & Broadway, New Vork

ishes as mueh as the naturalness of the
picture, and expressions of “wonderfull”
“most altractive thing in the rooms,” &e
are constantly heard.

The Lumino is the most modern method
of art work. It is produced by using light
flowing through colored paper. the paper
beiug used instead of paint to model
culor and form and the light showing pro-
duces all the effeels of painting, including
thal most evanezent of desiruble resulls
—luminons shadows.

These pietures are called Coruwell Lu-
minos, and were invented and fully pat-
ented by William C. Comwell. Mr. Corn-
well is a banker and fivancial writer and
an artist.  He is the anthor of the Bache
Review, a wiulely eireelated and most
influential  financinl  weekly, which is
auoted all over the workl. He is alse
a painter, and for yvears has devoted a
part of Lis time to painting in water color
and vils. The discovery of this new proes

ess pesulted from a strange necident.

Old Chinese

Porcelains

Jades, Beanzes. Glazs, Brocades
and other Oriental Art Works

Dee &
Fukushima

Incorparated

619 Fifth Avenue
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